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Deep in the Vat ey

Yuki Nomura | Mayu Sato | Katsuhiro Kato | Miyoko Ogawa
Japan / 2009 / 129 minutes / HD / B&W-color / 1:1.77 / Stereo / Japanese / Drama



Deep in the Valley interlaces a story of young romance set in Yanaka (part of old downtown
Tokyo) with a Japanese period drama based on Five-Story Pagoda, a classic literary work by
Rohan Koda.

In the contemporary story, Kaori, a young woman working for a non-profit organization that
restores home movies, learns that there used to be a five-story pagoda in the middle of Yanaka
Cemetery. It burned down in 1957, and rumor has it that someone has an 8mm film of the fire.
Kaori visits Buddhist monks, a cemetery caretaker, a local historian, and traditional craftsmen in
her search for the film. She falls in love with Hisaki, a local street punk, and together they
discover the mysteries of the lost pagoda.

In a story set in the Edo period (18th century), Jubei, a young, obscure carpenter, aspires to build
the Five-Story Pagoda alone despite the opposition of his boss, his colleagues, and his wife.

Mixing fiction and documentary, the film breaks the barrier dividing generations and fills the void

of lost memories.
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Director's Statement Atsushi Funahashi

After living in New York for ten years | returned to my
home country of Japan and moved into the old
downtown-Tokyo neighborhood called Yanaka. It is also
known as "Temple Town" because it is filled with many
Buddhist temples and graveyards. In the midst of the din
and bustle of Tokyo | was fascinated by its quiet mood. It
appeared to be a holy place filled with ghosts floating in
the air. Originally the word yanaka meant "in the middle of
the valley. "The area is located in a deep gorge between
two high plateaux, and it seemed to me that the valley
was the "in-between zone" of high and low societies, or
the rich and the poor, or the living and the dead.

Settling into my new neighborhood, | learned that many
traditional Edo craftsmen live in Yanaka. Their specialties
include calligraphy for gravestones, matoi (emblem poles
for Edo firemen brigades), and omen (Japanese masks).
When | chatted with them, they all mentioned the same
thing : Five-Story Pagoda, a Buddhist temple that used to
stand in Yanaka Cemetery and gather public admiration,
before it burned down in 1957. | also noticed that the
craftsmen were afraid that what they called "the young
generation" and "the elderly generation" are quite
different now and that it is impossible to establish mutual
understanding. They all complained to me, "I don't
understand the young people nowadays."

Since | moved back to Japan, what has bewildered me
most is that people in Japan care too much about their
ages. They tend to classify humans by age and to set
social codes according to age groups. In my discomfort
with this way of thinking, | realized how much I'd gotten

used to American culture, in which people don't usually
ask one another their ages. | asked myself, "Are those
two generations, 'the young' and 'the elderly,’' really
different?" And | felt the pagoda could be a clue to
answering this question since it is what people miss most
in this neighborhood.

When we think about the past, we not only feel
melancholy about what has been lost, but we also
appreciate what has been inherited and transformed into
the modern world. It is an act of re-evaluating
commonalities between different times.

In Deep in the Valley, | cite Five-Story Pagoda, a classic
novel by Rohan Koda, first published in 1892. | felt that
Jubei, the young carpenter who builds the pagoda
against his boss’s will, was as passionate and reckless as
young people now. But he actually belongs to a past
generation much older than "the elderly generation" of
today, and he might be buried in Yanaka Cemetery or
floating in the air as a ghost. So it is quite interesting to
me that we can relate Jubei to the elderly as well as to
youth now.

When you look at a pagoda, you don’t look down at it.
You always look up at it. You always admire it and become
fascinated. The nature of this gaze is something we might
have forgotten. | sought to explore it in this film.
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Downtown Yanaka - a small town with old-school Edo spirit.

Yanaka is part of Taito-ku, one of the central downtown districts of Tokyo. Originally a farm area famous for its ginger, Yanaka is
situated in a deep gorge between Ueno Plateau and Hongo Plateau (yanaka means “in the middle of the valley”). In the Edo
period, the Edo Shogunate moved many temples from Kanda, near Edo Castle, to Yanaka, whereupon the area became known as
“Temple Town Yanaka.” Tickets for tomikuji, a major lottery, were sold at Kannouji Temple, attracting many tourists. Among the
tenement-row houses in the area stood many sake bars and brothels, some of which survived earthquakes and World War II.
During the Showa period (1925-1988), many well-known artists who appreciated the area’s old-school Edo atmosphere took up
residence in the narrow back streets of Yanaka, including rakugoka (comic storytellers) Shinsho Kokintei and Danshi Tatekawa.
Among the famous people buried in Yanaka Cemetery are the shogun Yoshinobu Tokugawa, actor Kazuo Hasegawa (who
appeared in Naruse and Mizoguchi films), and painter Taikan Yokoyama. Surrounding the graves are the studios of gravestone
makers, metal workers, and tortoise-shell artists.
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All-star cast of Yanaka locals : temple monks, a cemetery caretaker, an Edo carpenter, a local historian...

The film portrays many real Yanakans who work at the cemetery and in artisans’ studios. They include Toyota Kobayashi, a
calligraphy master for gravestone inscriptions; Fumio Okamoto, a fifth-generation craftsman of Edo face dolls and matoi (emblem
poles for Edo firemen brigades); Yoshiaki Kikuchi, a traditional Edo carpenter (he also supervised the carpentry scenes in the
film); Mr. Matsuoka, a twelfth-generation Buddhist monk of Ryogoniji Temple; Tatsuya Seki, a local photographer who took photos
of the burning of Five-Story Pagoda while a junior high-school student; Hiroshi Kawakami, a bar owner at Hatsune Promenade,
the only pre-war wooden arcaded street remaining in Tokyo; Kozo Noike, the president of Yanaka Neighborhood Association;
Miyoko Ogawa, a long-time cemetery caretaker at Jozaiji Temple; and local historian Katsuhiro Kato. Their vivid memories of the
neighborhood and their first-person accounts of Five-Story Pagoda gave reality and depth to the film.
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Five-Story Pagoda, a historic symbol lost forever
more than 50 years ago.
Yanakans love it and miss it badly now.

Once upon a time the Five-Story Pagoda stood in Yanaka Cemetery. It
was built in 1644 by the monks of Choyozan Kannouji Temple (now
called Tennouji Temple). It was destroyed by fire and then, in 1791,
rebuilt by 48 Edo carpenters led by Seibei Hatta. The reconstructed
pagoda stood 34.18 meters high, and its first story was 5.45 meters
wide. The building was made entirely of zelkova timber without a single
spike - the supreme style of Edo architecture. It was considered one of
the “Big Four of Edo Pagodas.” It survived many earthquakes, samurai
wars, and World War Il. Shortly before sunrise on July 6, 1957, a
laundryman and his mistress committed double suicide by setting fire to
themselves in the pagoda. The entire pagoda burned down. “They
shouldn’t have used such expensive firewood!”, complained Yanakans.
The magnificent landmark loved by locals, comic storytellers, and poets
was lost forever. Fortunately, the original design drawings are extant,
and fundraising is now under way for rebuilding the pagoda once again.
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The Edo-period drama draws on a classic of Japanese literature, Five-Story Pagoda.

The Edo-period scenes are based on Rohan Koda’s classic 1892 novel, Five-Story Pagoda. Koda, who lived in Yanaka, greatly

appreciated Buddhist architecture. The novel concerns Jubei, an obscure carpenter, who builds the pagoda against his boss’s will

and in defiance of the feudalistic social system of the Edo period. Koda thought men of extreme virtue were underappreciated under

modern capitalism and criticized the westernized society of Meiji-era (1868-1912) Japan. The novel was highly praised as a

£ 83zl

masterpiece and attracts new readers still today.
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The fate of a student thesis project was changed by the discovery of a long-lost 8mm film.

Deep in the Valley was conceived by Atsushi Funahashi as a thesis project for his students at ENBU Seminar, a film and
acting school in Tokyo. In fall 2007, Funahashi taught scene studies to students in their late teens and early twenties,
none of whom had any previous acting experience. At the end of the semester, Funahashi came up with the idea of
introducing the students into downtown Yanaka and filming their interactions with the much older craftsmen of the
neighborhood. This documentary-style approach brought the production team a huge surprise when, during shooting, a
long-lost 8mm Kodak Ektachrome film of the burning of Five-Story Pagoda in 1957 was discovered at one of the
Yanaka temples. The film was made by Takao Shiota, a Buddhist monk of Myouohin Temple and the deputy president
of the local fire brigade. Shiota had passed away, but his son had the film and showed it to the film crew. Inspired by
this discovery, Funahashi decided to shift the focus of the thesis project to the mystery of Five-Story Pagoda.
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HD images and sound by a professional staff

A professional film staff supported the small-size, ultra-low-budget production. The cinematographer is Noriyuki
Mizuguchi (Doppelganger [2002; Kiyoshi Kurosawal]). The lighting is by Teruhisa Seki (A Blue Automobile [2004; Hiroshi
Okuhara]). The music score is by Janek Duszynski (Big River [2006; Atsushi Funahashi]). Daiwa Shoji (Pandemic [2009;
Takahisa Zeze) contributed the CG. Panasonic sponsored the film, providing their latest DVCPRO HD camera.
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Born in Aomori prefecture, Yuki Nomura was 23 at the time of filming. After graduating from school, Yuki became delinquent and
spent his days driving his Matsuda RX7, becoming involved in frequent traffic accidents and being arrested several times. One day
he realized that he was wasting his life and decided to move to Tokyo, where he started to take acting classes. He aspires to express
through his performances the individualist values he adopted during his delinquent years.
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Born in Tokyo on Christmas Day, 1986, Mayu Sato has launched a busy professional acting career in the short time since performing
in Deep in the Valley, appearing in several films, including One Missed Call - The Final, Hero, Tabidachi: Ashiyori Yori, and Love
Exposure, and on the TV series Aibou - V and Full Swing. She also sings and plays Japanese drums. Her next film will be Hirokazu
Kore-eda’s Kuki Ningyo.
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Born in Yanaka and a life-long resident of the neighborhood, Katsuhiro Kato, now 79 years old, is a specialist of local history. He has
a vivid memory of playing in the hallways of Five-Story Pagoda as a child. He is now an active member of the campaign for the
reconstruction of the pagoda. Though the Yanaka area has many steep streets, he doesn’t mind at all driving through the
neighborhood in his wheelchair. He wrote the song Flower of Hope : Rebuilding Five Story Pagoda, which he performs in the film.
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AREAHOAEREEF CICERETELCVIEHDOBRHETA. SETB80ZF, 500~6003H2ERDBAELFIZEIEL. ABW®
BREEETECELICERDOEEZT D, FRISHOMPINSFERAFOEAPIET. BIRIR. BEADER. & (LEV) DKOBEHRBEILT
BEHEZ, HRE(—b DR AMEERENEEICORDS FERADBMERD U THMLICES, EENICEM ZRDIcDODEOHF T,
Miyoko Ogawa, now 80, has worked at the cemetery of the Jozaiji Temple in Yanaka for 36 years. Though she has lost her eyesight,
she clearly remembers the location of each of the more than 500 tombstones in the cemetery and all the inscriptions on them. Every
day she opens the gate at 5 a.m., cleans the tombs and parts of the temple, makes shikibi (a magnolia ornament placed on family
tombs), and does other chores before closing the gate at 4 p.m. While he was filming something else, director Atsushi Funahashi
met Ogawa for the first time and became so impressed with her that he instinctively started to film her.
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Director, Writer, and Editor : Atsushi Funahashi
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Atsushi Funahashi was born in Osaka, Japan, and graduated from
Tokyo University with a B.A. in cinema studies. He moved to New
York in 1997 and studied film directing at the School of Visual Arts.
His debut feature echoes (2001) was well received by critics and film
festivals, winning three jury and audience awards at Annonay
International Film Festival in France. The film has been theatrically
distributed in the USA and Japan. His second film, Big River (2006),
starring Jo Odagiri, was selected for the Berlinale Co-Production
Market and PPP (Pusan Promotion Plan) at its project stage.
Produced by Office Kitano, the film was shown at various film
festivals (including Berlin, Pusan, Karlovy Vary, Sao Paolo, and
Shanghai) and was released worldwide by Celluloid Dreams
Director’s Label. Funahashi has also directed several HDTV
documentaries on social issues and New York ethnic culture for NHK,
Japan’s public broadcasting network. One of these documentaries,
For the Joyful Moment of Life (2005), won a Telly Award. Funahashi
moved back to Tokyo in 2007 and has started directing films in
Japan. Deep in the Valley is his first Japanese film.

A% v 789

ESE{Fm

FEATURE FILMS

2009 Deep In The Valley (EIBE. HD. 129%)
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2005 BIG RIVER (BIER@E. 35mm. 10553)
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DOCUMENTARIES
2007 PBEIFERE(L! OHOD—F (NHKRF1x25U— HD.20%5)

2006 HOHZEENEL ~FERFOFRHDS5FE~
(NHKR#+2X>%U— HD.50%)

SOYADOBEDHMEE (R+ax>oU— HD.20%)

2005 AEZELHEV ~FIVYIN\CII—HKANDOEDIEH~
(NHKR#+2X>%U—,HD. 20%)
2005FERTU—HYIVN—TFI—RFHE

2003 HEBICIEHDIYvX%E Jazz on Sundays
(RFa2X5U— HD.20%5)

Filmography

FEATURE FILMS

2009 Deep In The Valley
(HD, Part Color, Drama, 129min, Big River Films, Japan)
Official Selection Berlin International Film Festival, the Forum of New
Cinema 2009

2005 BIG RIVER
(35mm cinemascope, Color, Drama, 105 minutes, Office Kitano,
USA/Japan)
Official Selection : Berlin International Film Festival, the Forum of
New Cinema 2006, Pusan (New Currents competition, 2005), Karlovy
Vary, Sao Paolo, Shanghai, Durban.
Theatrically released in Japan, Korea, France, and the US.

2001 echoes (16mm, B&W, drama, 72 min, USA/Japan.)
Awards : Special Jury Prize, Audience Award, Special Jury Prize of
All Time (Annonay, France, 2003). Official Selection : Munich, Karlovy
Vary, Tokyo.
Theatrical release in USA and Japan

DOCUMENTARIES
2005 For the Joyful Moment of Life
~Treatment of Alzheimer’s Disease~

(NHK, USA/Japan, HDTV documentary, 20 min)
AWARDS : Telly Silver Award 2005(USA)

2003 Jazz on Sundays
(NHK, USA/Japan, HDTV documentary, 20 min)

On Marjorie Eliot, the great jazz pianist of New York City’s famed
Harlem.

2002 One Year from the Day
- Annual Commemoration of September 11
(NHK, USA/Japan, HDTV documentary, 50 min)
On American families who lost their loved ones on September 11,
2001.

8% | KO B2 Cinematographer : Noriyuki Mizuguchi

1964%F EILRHE BREGE- RESFIFR (R BAREFR) 235
. WE—BBEICETISRE, FEFERX. BRE. SREEEBFRICHFELT
Sl RFyNILTVH—(02) THASVYYTE21—, THE GRUDGE (&
&) (05). &k (05) #hE/ (06) ZEN 1#(09)18&E,

Born in Toyama in 1964, Noriyuki Mizuguchi graduated from
Yokohama Broadcasting & Film Institute (now called Japan
Academy of Moving Image), then worked for acclaimed director of
photography Junichiro Hayashi. Mizuguchi worked as an assistant
cinematographer on films by Kiyoshi Kurosawa, Takashi Miike, and
Hide Nakata. He has been independent since Kurosawa’s
Doppelganger (2002). His filmography also includes The Grudge
(additional photography; 2003), Inferno (2005), Ghost Train (2006),
and Zen (2009).

fEBA | B8 #8AR Lighting : Teruhisa Seki

SHET. £ — tHR. RRESEBEREEICHF LU TSME. T,
FIHMERIC.EVE (04) . FhYE/ (06) . IKhDAL—LA (08) BT D
BiEH #h, AU (07). Life RETEISER S (07) 1EEN S D,
Teruhisa Seki worked for many years as an assistant lighting
technician for Shohei Imamura, Yoichi Sai, Takeshi Kitano, and
Kiyoshi Kurosawa. Since becoming independent he has worked on
A Blue Automobile (2004), Ghost Train (2006), White Room (2006),
Last Words (2007), and Life: Tears in Heaven (2007).

B | Y= IV ZXF— Music Composer : Janek Duszynski

1976F DI+ TEFN, DILI+T - Va3V EERERER . EXK, =
1—3—0. JaU7 - FEXER CEMZZ0, SRELSZER. UV



RYREDSDFELERD. 2006 FBENRD. HZLDHEEEX. RE
BEEFNIFTHD, 01 FRMBELTF— DD [Distant Place]
TT4T71—)VEHIOY O — )V CEMEZRE, K—5VRERKITDE
FEHMRR—TTHD.

Janek Duszynski was born in Warsaw in 1976. After graduating
from the Chopin Academy of Music in Warsaw, Duszynski moved
to New York and studied music composition at the Juilliard
School. He attained a master’'s degree in music there, then,
declining an opportunity to continue his studies at Princeton
University, moved back to Poland. Duszynski’s music is widely
performed in both Europe and the U.S. In 2001, Distant Place for
string quartet and tenor won a prize at the Didur's Composers
Competition.

HEHZA | IRE FZF Co-writer : Ayako Negishi

198243R 1284%., RRHBHE . FRAXZHZBHR, TU—5—.
REREEL TRAIFHZER A E UIENSENBUE S — )L CERIREIH#EK.
REUIMEKICEIS. HASEHZZ0 . BEREZRIET D, BEDITE
K CREEHSHIANZHNER,

Born in Tokyo in 1982, Ayako Negishi dropped out of Waseda
University’s Department of Commerce to study scriptwriting and
directing under Tetsuo Shinohara and Kazuyoshi Kumakiri at
ENBU Seminar. Now she is writing a new film while keeping her
day job at an IT company.

RYE | ENBUEZF—IL. FIFII\UDYR
Production company : ENBU Seminar & Digital Hollywood

EFERIDEFIRT—)b, 1998F DRI HAEADIRE - ERIZE
RORFHR CER T DEEPHHEZRMIODA R ZIBSHHE - B8
DBERICHEENTUD, TEEREEF TTHES (Be&/ [#BFhfR] ) Sl
I+ (B58/ [BROTA]) . AAEHRT UNSR-BWER/ [HitkiT EB. 3R
LHDEZEES]) . BABELE (Z8/ [The Japanese Wife] £i&) 5.

A film and theater school in Tokyo, ENBU Seminar was established
in 1998. Inviting professional stage directors and filmmakers as
teachers, ENBU focuses on educating the actors and directors of
the next generation. Alumni include Masahide Ichii (director of
Naked of Defenses, New Currents Award at Pusan International
Film Festival, 2008), Yuki lwata (director of The Graduates), Yukiko
Motoya (writer of Funuke Show Some Love, You Losers!), and
Chigusa Takaku (actress in The Japanese Wife).

CREDIT
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MEES A - IERRSE

BSOS A INI=HRTF

AEDIEE - TREOFHFT/\ | REHES

BAHT : RIS TN (RIEBHE) RADESLS - H=Sh Bl
BRE/ BRI« VLBRILESA @ LB/ BRI« ILLBEXY
I\— SR T - (REEE - WAESBE  [EETFUES
&6 HHF= - N EAE - RS ES  HEE StV
DF : \ERIE+EFOKRTIS : 1250 - KB - /WSR3 -

J\ERE TH+R S | KBERT - BAEE - FEHRT - = R4

CHEWIZWeBHDT A4 () @ BhERX - IWEX - M4
- TERE - HEH - BHEL - SEER - IVIIRF - FHitE= -
TTAS HEER - BEST (EAESESER. SHREETR

RIE EHEMH [REE] BRI — ) A REET - WMEE=E
/&% Janek Duszynski 1&ss: KO HREA: BIER ERE:
KEIER FEifi  FILETF  HHEET KABASE JO0721—H—
FE%/EI/EI ﬂ%/?

CGHlfE : IERIAF 77 RINY A IV TIFH 1> : IFF COMPANY
it BIHIY 5 Y - RRNEFAZRAETIRED =8/ \ERE
BHBN: NELRE/ REMEE  mHEE BEEEF: 7f’z}$E1F/
HIIEBNTF : (FEEMR - (ELRDED - AN FHERE INRAE
BEA® - BNENVIFATIES | 5tSHRe

#W73:JFCT - N\FYZwvY T—0UY3avyIRIIADU -
Gauguins International - XE3F - BEF - BHER - TCAF - 8
BF - APER - SRFTIE - P25 EV5— - 0a
NG - RSB - TEETE - IWWMERILET U OLR Y v T - IIWEX -
IAEZE - ISR - IRHEEA - NEEEE - =R - U= - BHE
HE - BEEN - AAPZET7 Y RUD - EHBH - 2RS4 - Hith
FE=-MALEF - 7S5V UIR b - HERE - GERH - KFEEF

BARK:
NESE [AEE BEEAREE]
{5 - {FER : MIEERSA

ELLSHE [ This is Goodbye. |

&34 - {EHH : Jesse Harris  EREd : EILUSEHIC
[REHARTT : BEANLY SONGS

rhythm zone / AVEX ENTERTAINMENT INC.

REENBUE=F—IL FTIFILNUDY RERXRH BIG
RIVER FILMS

A - B8 - fRE MMEE

{Em7#+—vvhb

B# / 20094 / 129% / HD / X\—bH35— 7/ 1:1.77 /| AT
Lz /BARE/ RS5Y

CREDIT

Hisaki/Jubei : Yuki Nomura

Kaori/Onami : Mayu Sato

Katsuhiro Kato : Himself

Miyoko Ogawa(Cemetery caretaker) : Herself

Cinematographer : Noriyuki Mizuguchi
Lighting : Teruhisa Seki

Sound : Tatsuya Ozeki

Art Direction : Takako Hirayama

Music Composer : Janek Duszynski
Co-writer : Ayako Negishi

Line Producer : Masahiro Ota
Producers : Koji Ichihashi, Atsushi Funahashi

Production Company : ENBU Seminar - Digital Hollywood - Big
River Films

Writer, Director, Editor : Atsushi Funahashi

©2009 ENBU Seminar, Digital Hollywood, Big River Films

Production Information
Japan / 2009 / 129 minutes / HD / B&W-color / 1:1.77 / Stereo /
Japanese / Drama



CONTACT

BIG RIVER FILMS

2-33-12-107 Nezu, Bunkyo-ku, Tokyo 113-0031 JAPAN
website : www.film-echoes.com

e-mail : info@film-echoes.com

‘/ﬁ\q:'%:;é P EDTL &L

a film by Atsushi Funahashi

Yuki Nomura | Mayu Sato | Katsuhiro Kato | Miyoko Ogawa
Official Selection

the 59th Berlin International Film Festival

the Forum of New Cinema
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